
 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

In 2009, the Senate Intelligence Committee 
announced it would begin a year-long 
investigation into the CIA’s use of torture. Seven 
years later, a 6,700-page report was produced, but 
only 525 pages of it have ever been released, and 
those were in redacted form. The Report follows 
lead investigator Daniel J Jones (Adam Driver) and 
the committee as they struggle to piece together 
the truth in a political establishment determined 
to thwart them. 
 
Having cut his teeth writing scripts for Steven 
Soderbergh, including The Informant! (2009) and 
The Laundromat (2019), both of which turned real-
life shady dealings into dark comedies, 
writer/director Scott Z Burns was originally drawn 
to the story of The Report as another dark comedy. 
He soon changed his mind, telling Deadline that ‘it 
became clear to me, as I started my research, that 
the story was so upsetting that I wasn’t going to be 
able to do anything about it in a darkly comic 
back-to-school kind of way.’ 
 
Instead, the film became a study of the story’s 
excruciating detail. ‘I feel there’s an obligation to 
understand the detail and the specifics; the thing 

that keeps any given theme from becoming 
generic,’ he continued. ‘I want to learn about the 
techniques that were employed by the CIA in real 
detail, because they were just words for such a 
long time, until the Abu Ghraib images appeared. 
We talk about waterboarding, or sleep deprivation, 
or walling. But what we’re really talking about is 
physically hurting people.’ 
 
With a screenplay described as ‘an engrossingly 
talky data dump of a thriller’ by Justin Chang in the 
LA Times, Burns needed a cast that was capable of 
taking this dialogue and selling it. In Driver, Burns 
found an actor who ‘brings curiosity to every 
character. ... Adam is so with the moment, and so 
curious about the moment, that he’s just going to 
use whatever’s going on in the world around him.’ 
 
On Driver’s part, he was drawn to Burns’s need to 
‘exorcise this movie, or this story’, telling Deadline 
that ‘when you ever meet someone who has this 
[sense of urgency], you 
can almost feel it 
physically, that they have 
to get something out, and 
that usually is going to 
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pandering to viewers' prejudices’ – Leslie 
Felperin, The Hollywood Reporter. 
 
With its protagonist’s dogged pursuit of the truth 
and celebration for the art of in-depth 
investigation, The Report has drawn comparisons 
to All the President’s Men (1976) and Spotlight 
(2015). An ‘angry, urgent film that rarely raises its 
voice, smartly conveying inhumanity and 
injustice without unnecessary drama’ (Lee), The 
Report lays out a carefully considered, irrefutable 
case that justice has not been served. 

lead to something interesting’. 
 
The Report premiered at the Sundance Film 
Festival earlier this year, with critics praising its 
breadth of scope as ‘a large-scale saga of 
corruption, justice, and overwhelming relevance 
that’s at once gripping and eye-opening, even if 
you’re the sort of news junkie who thinks they 
already know the story’ – Owen Gleiberman, 
Variety. They also commended its attention to 
detail, calling it ‘audaciously cerebral and 
unabashedly granular [with] an intelligence that 
isn't interested in easy, partisan point scoring or 
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You may also like… 
Push 
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The housing market: is it designed to ensure people have 
somewhere to live, or is it designed for the rich to get richer 
and everybody else to cope (or not, as the case may be)? Push 
starts with the ordinary people at the sharp end of things – 
the ones who get evicted and priced out – and describes the 
process by which they are rendered homeless. Then we start 
to see the bigger picture: multimillion-pound homes in 
Central London are bought and kept deliberately empty, 
mere assets. It’s a situation that has been getting worse and 
worse as successive governments allow the wealthy and 
powerful to get away with metaphorical murder. 

FilmBath FilmClub 
 The most common feedback we get is, “more films please!” 
We hear you and have come up with a wonderful solution: a 
year-round programme of the kinds of films we screen at 
the festival. These will be shown monthly (from January to 
May and September to December) at the stylish Walcot 
House, with an optional movie-themed dinner after the film. 
 
FilmBath FilmClub is a wonderful opportunity to watch 
mind-expanding films together and then have the space 
and time to talk about the film afterwards. 
 
For more information, visit filmbath.org.uk/filmclub 


