
 
 
 

 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Also known as The Candidate or by its Spanish title 
El reino, The Realm is a political thriller directed by 
Rodrigo Sorogoyen. His most successful and 
commercial film to date, it premiered at the 2018 
Toronto International Film Festival and was 
nominated for several categories at the 2019 Goya 
Awards, winning seven of them including Best 
Director, Best Actor, and Best Original Screenplay. 
Sorogoyen has worked in television and cinema 
since 2008 and cowrote the film with screenwriter 
Isabel Peña, a frequent collaborator of his. 
  
Antonio de la Torre stars as the main character, a 
corrupt politician named Manuel Lopez-Vidal, who 
Sorogoyen ‘conceived as a “non-stop” character’ 
(Variety) – always on the go, never pausing to 
consider the consequences of his actions or feel 
any guilt. A veteran of Spanish television and 
cinema with a diverse and extensive filmography, 
his previous roles include the Pedro Almodovar 
films Volver (2006) and I’m So Excited (2013), 
absurdist dark comedy The Last Circus (2010), and 
serial killer procedural May God Save Us (2016), the 
latter also directed and cowritten by Sorogoyen. 
  
Like the best political thrillers, The Realm is rooted 

in plausibility, designed to educate as well as 
entertain. Corruption in politics is hardly a novel 
concept, but it is one with universal appeal that 
warrants continued exposure. Sorogoyen and Peña 
have injected new life into an age-old topic, 
crafting a story that sets the pulses racing as well 
as placing the audience in a moral quandary 
regarding the inherent nature of right and wrong. 
  
Though a central player in his party’s corruption, 
Manuel’s personality contrasts that of his peers, as 
Sorogoyen wanted to ‘emphasise that our 
protagonist has something different about him, 
which marks him apart from the others. Not so 
much that he’s the ideal person to take the rap, 
but that this difference makes him special. Only 
someone like him would face off with the whole 
political system which is conspiring for his fall’ – 
Variety. 
  
As such, Manuel is the perfect central figure, the 
primary target of an 
investigation into the 
corrupt world he was 
previously safely 
embedded in. When their 

Spain, France | 2019 | 132m | 15 | subtitles 
Director: Rodrigo Sorogoyen 
Starring: Antonio de la Torre, Mónica López, José María Pou 
 

The Realm / El reino 
 

 

The Realm / El reino 

 

by Philip Raby 
 

 



 
 
 
 
 
 
 
 
 
 

concessions when it comes to the complexities of 
the storyline. It expects you to keep up ... You do 
have to keep your wits about you, but that's part 
of the fun’ – Sandra Hall, Sydney Morning Herald. 
 
The film also serves to provoke the audience into 
considering how far this lack of ethics extends to 
society and our own everyday lives. It is easy to 
distance yourself morally from the actions of a 
person like Manuel, but sometimes ‘we have the 
politicians we deserve’ – Variety. 

seemingly established security is threatened with 
exposure, the self-serving rats all flee the sinking 
ship, with loyalty being a luxury that no one can 
afford. 
  
The implications of the story stretch far beyond the 
specifics of its setting, political corruption being 
prevalent in most parts of the world. Comparisons 
can be made with the UK and US versions of the 
television show House of Cards, as well as political 
classics such as The Parallax View (1974) and Three 
Days of the Condor (1975). The Realm also boasts 
their admirable density, as it ‘makes no 
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Tom (Liam Neeson) and Joan (Lesley Manville) have been 
married for many years and are comfortable with each other’s 
idiosyncrasies. But when she is diagnosed with cancer, their 
whole relationship has to change. The significance of the title 
is that such a situation happens every day, yet is uniquely 
poignant and painful for each couple. Neeson takes a step 
back and allows Manville to show the full range of her talent 
as a woman coming to terms with the news everyone dreads. 
It will make you cry – in a good way. 

FilmBath FilmClub 
 The most common feedback we get is, “more films please!” 
We hear you and have come up with a wonderful solution: a 
year-round programme of the kinds of films we screen at 
the festival. These will be shown monthly (from January to 
May and September to December) at the stylish Walcot 
House, with an optional movie-themed dinner after the film. 
 
FilmBath FilmClub is a wonderful opportunity to watch 
mind-expanding films together and then have the space 
and time to talk about the film afterwards. 
 
For more information, visit filmbath.org.uk/filmclub 


