
 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

This sophomore film from Afghan writer/director 
Shahrbanoo Sadat continues to follow the life story 
of 15-year-old Qodrat, played again by Qodratollah 
Qadiri, reprising his role from Sadat’s debut, Wolf 
and Sheep (2016). Now a street urchin and orphan 
in 1989 Kabul, Qodrat’s tale – inspired by the diary 
of Sadat’s real friend and muse, Anwar Hashimi – 
takes a turn after he is caught hawking counterfeit 
cinema tickets and consequently sent to a Soviet-
run orphanage. 
 
The film’s position in time is unmistakable. Set 
amidst the USSR’s waning influence on 
Afghanistan during the 1989–1992 civil war, the 
country’s political unrest plays out around the 
familiar banality of a teenager’s days. Sadat 
punctuates these more recognisable moments 
with inspired nods to Bollywood cinema, an 
imagined world where Qodrat can escape his 
routine trappings. Jay Weissberg in Variety 
describes the film as balancing ‘a clear-eyed re-
creation of a teen’s time in an orphanage with a 
certain nostalgia for childhood innocence, 
augmented by the imaginative freedom of the 
Bollywood scenes.’ 
 

These daydream musical interludes are both a 
bold directorial decision and a testament to 
Sadat’s filmmaking strengths. They form a 
necessary reprieve, as Sadat ‘favours stark walls 
and confined spaces. Tight framing gives it a 
palpable sense of tension and restriction. ... the 
film’s observational style suits the bulk of its story; 
roving camerawork, as lensed by Wolf and Sheep’s 
Virginie Surdej at a stand-in location in Tajikistan, 
conveys the restlessness simmering inside Qodrat 
and his new friends’ – Sarah Ward, Screen Daily. 
 
Such poetic conveyance of emotion and place is 
becoming a hallmark of Sadat. She studied at a 
workshop with Ateliers Varan, an association of 
French filmmakers who run hands-on courses in 
filmmaking around the world, before developing 
Wolf and Sheep at the Cannes Cinéfondation 
Residence in 2010. Sadat was just 20 years old at 
the time, the youngest person ever selected for the 
programme. That film won the CICAE Art Cinema 
Award, the top prize at 
Cannes Directors’ Fortnight. 
This follow-up is the 
second instalment of a 
planned five-part series 
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John Bleasdale, writing in Sight & Sound, muses 
that ‘Sadat has made an ambitious and touching 
film in which the unnoticed details of her 
protagonists’ lives – a Rambo T-shirt, a poster of 
Maradona – foretell a tragedy the children are as 
yet unaware of, but which will no doubt be the 
subject of Sadat’s and Qodrat’s continuing story.’ 

that will continue to tell Qodrat’s story by adapting 
Hashimi’s diaries. 
 
Given the chosen format for Sadat’s filmic 
expression, it will be hard not to see the story as a 
vehicle for exploring the wider historical context of 
Afghanistan. Despite the context-specific 
references, comparisons are easily made between 
her movies and Richard Linklater’s Boyhood (2014) 
in the way they explore the lives of a teenage boy 
over time. 
 

 

Preview screening courtesy of Luxbox 
 
You may also like… 
Women of Ryazan / Baby ryazanskie 
Fri 15 Nov | Christ Church | 7pm 
Olga Preobrazhenskaya | Soviet Union | 1927 | 88m | subtitles  
 
 
Accompanied with live improvised organ music by David 
Bednall, this beautifully filmed silent drama is the 
masterpiece of Olga Preobrazhenskaya, one of the world’s first 
female directors. Its humanistic narrative portrays characters 
as individual people, rather than the social archetypes found 
in the polemics of Eisenstein or Pudovkin. The story is 
microcosmic and anthropological, although intimations of 
WW1 and the 1917 revolution are always present. A rare 
chance to catch a compelling glimpse of Russia on the cusp 
of seismic change. 

FilmBath FilmClub 
 The most common feedback we get is, “more films please!” 
We hear you and have come up with a wonderful solution: a 
year-round programme of the kinds of films we screen at 
the festival. These will be shown monthly (from January to 
May and September to December) at the stylish Walcot 
House, with an optional movie-themed dinner after the film. 
 
FilmBath FilmClub is a wonderful opportunity to watch 
mind-expanding films together and then have the space 
and time to talk about the film afterwards. 
 
For more information, visit filmbath.org.uk/filmclub 

This screening is supported by The Group of Seven 


