
 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

British documentary maker Kim Longinotto 
started making films while she was at the National 
Film and Television School, using the experience of 
her brutal boarding school as the starting point for 
her first film, Pride of Place (1976), when she was 
24. It screened at the London Film Festival and a 
year later the school closed down. Since then she 
has made 20 feature-length documentaries, the 
best known of which include Divorce Iranian Style 
(1998) and Sisters in Law (2005). Nearly all her films 
have been about female victims of oppression and 
cruelty, but she invariably takes women (or, as 
here, a single woman) as the principal subject. 
 
Over the last four decades she has established 
herself as one of the UK’s leading documentary 
filmmakers. Her style is observational, meaning she 
stands back from the subject and allows them to 
operate and speak without being interviewed. 
There is no pre-planning, staging, scripting, 
lighting, or reenactment. This technique is 
designed to give maximum freedom to the subject 
to act and talk as freely as possible. Observational 
cinema, also known as free cinema or cinéma 
vérité, was developed in the 1960s by Jean Rouch, 
inspired by the theories of Dziga Vertov, and was 

made possible by the introduction of much lighter 
equipment that allowed the filmmaker to be 
significantly less obtrusive. 
 
Longinotto’s subject in Shooting the Mafia is 
Letizia Battaglia, a Sicilian woman in her mid-80s 
who was married at the age of 16, divorced 20 
years later, and took up photojournalism alongside 
bringing up three daughters. She was the first 
female photographer to work for an Italian daily 
paper, something of which she is understandably 
proud. Battaglia originally intended to record the 
everyday life of people on the street, but within a 
few days she saw her first dead body courtesy of a 
Mafia execution, and that was a trigger for her 
work over the next few decades. 
 
She began to record the activities of the Mafia 
where she lives, Palermo, sometimes 
photographing several murders a day. Her work 
was helpful in one high-profile case – the trial of 
Giulio Andreotti, seven-
time prime minister of 
Italy, who denied 
knowledge of prominent 
Mafioso Nino Salvo. In 
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Battaglia’s life has been under threat throughout 
her career, yet she has survived and is still greatly 
admired in her local region. In her own way, she 
has acquired a similar status to Agnès Varda and 
Ruth Bader Ginsburg (the subject of RBG, which 
screened at FilmBath Festival in 2018). All three 
are women who were at the forefront of 
reversing the tide of masculine domination in 
certain fields, and have persisted into later life as 
an inspiration to those who come after them. 
 
Tonight’s screening will be followed by an 
interview with director Kim Longinotto. 
 

1993, the police went through Battaglia’s archive 
and found two pictures of Andreotti with Salvo 
from 1979 that she had forgotten existed, which 
helped convict the corrupt politician. 
 
She has also worked as a politician herself, as a 
Green Party councillor in Palermo and a Deputy for 
the Sicilian Regional Assembly. Her work was 
included in another documentary, Marco Turco’s 
Excellent Cadavers (2005), and cameoed in Wim 
Wenders’s Palermo Shooting (2008), alongside the 
likes of Lou Reed, Dennis Hopper, and Milla 
Jovovich. 
 

 

This screening is supported by 
Margaret Heffernan & Dr Lindsay Nicholson 

Preview screening courtesy of Modern Films 
 
You may also like… 
The Orphanage / Parwareshghah 
Wed 13 Nov | Odeon | 8pm 
Shahrbanoo Sadat | Afghanistan | 2019 | 90m | 15 tbc | subtitles  
 
 
Afghanistan, 1989: teenager Qodratollah is selling cinema 
tickets when he is snagged by the police and taken to an 
orphanage-cum-borstal. His only chance is to form alliances if 
he doesn’t want to be bullied. All the while, his passion for 
Bollywood films allows him to escape into an imaginary world 
where his fantasies come true. Part of a five-film series 
inspired by writer-director Sadat’s friend’s diaries. 

FilmBath FilmClub 
 A year-round programme of the kinds of films we screen at 
the festival, shown monthly (from January to May and 
September to December) at the stylish Walcot House, with 
an optional movie-themed dinner after the film. A wonderful 
opportunity to watch mind-expanding films together and 
then talk about the film afterwards. 
  
For more information, visit filmbath.org.uk/filmclub 


