
 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

This documentary from Swedish award-winning 
director Fredrik Gertten examines why housing in 
the world’s great cities is becoming less and less 
affordable. Its title comes from the key word in the 
phrase ‘pushed out of their very own homes’ and 
the slogan ‘let’s push back’ – Pushthefilm.com. 
 
At the front of the film is Leilani Farha, the UN’s 
Special Rapporteur on Adequate Housing, who can 
hold governments responsible if they do not fulfil 
their human rights obligations in this area. When 
Gertten began the project, his thoughts revolved 
around the notion of gentrification. He then 
started to follow Farha on Twitter, where she was 
talking about the ‘financialization’ of housing, or 
housing as a commodity. After filming her in 
London, he decided to bring her on board to be 
the film’s ‘lead character’. ‘Leilani is more than an 
expert,’ Gertten told POV Magazine. ‘She’s out in 
[the] field doing research trying to understand and 
see what’s going on.’ Farha’s work gives the film a 
global scope – cities examined include New York, 
Toronto, Barcelona, Seoul, and London. Going 
beyond gentrification, Gertten discovers the role of 
hedge funds and the 2008 financial crash in the 
housing problem. 

Among the ‘tales of eviction by intimidation, 
communities torn apart, and expensive properties 
that sit vacant and abandoned as they quietly 
accrue value for hedge fund investors and pension 
funds’ (Screen Daily), Gertten and Farha identify 
the Blackstone Group as ‘the biggest villain’ 
(Cineuropa) of the piece, following their activities 
from the USA to Sweden. Speaking to The Wall 
Street Journal, Gertten observes that ‘now they are 
out looking for undervalued properties. They are 
buying up places where the poorest people live. 
They are fixing up apartments, and they push the 
rents up 50%.’ He contends the awful truth is ‘the 
only place where you can go and live at a decent 
cost in this world is a place where there are no 
jobs, no services, and no schools’ – POV Magazine. 
 
Farha’s investigations are supported by 
commentary from academics such as sociologist 
Saskia Sassen and Joseph Stieglitz, a Nobel 
Laureate in Economics. As summarised by 
Cineuropa, Sassen points 
out that, for buyers, ‘this is 
not at all about housing – 
the buildings function as 
assets’, while Stieglitz 
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In his interview with POV Magazine, Gertten says 
Farha compares Push to An Inconvenient Truth 
(2006), because ‘that film wasn’t at all about the 
solution to climate change. It was about saying 
that there is climate change’, and Push aims for a 
similar effect: not to provide a solution, but 
instead to put the issue of affordable housing on 
the agenda. The film is essentially a call to arms – 
an appeal for the problem to be properly 
acknowledged and for ordinary people to lobby 
their own politicians to change the rules. ‘It 
opens eyes to a complex issue in a way that is 
accessible and thought-provoking’ – Hunter. 
 
Tonight’s screening will be followed by an 
interview with director Fredrik Gertten. 

asserts that ‘private-equity firms, such as 
Blackstone, … were the ones that the governments, 
which sided with banks instead of homeowners, 
gave the money to after foreclosures’. Roberto 
Saviano, the author of Gomorrah, explains that 
‘these companies launder income through tax 
havens and basically sell properties to themselves.’ 
 
Despite all the ‘potentially depressing’ information 
in the film, Gertten handles the material ‘with a 
light touch and a welcome edge of humour’ and 
‘presents his facts, figures and analysis with a 
clarity and pace that sustains focus’ – Allan Hunter, 
Screen Daily. 
 

 

This screening is supported by 

Preview screening courtesy of Sky 
 
You may also like… 
Women of Ryazan / Baby ryazanskie 
Fri 15 Nov | Christ Church | 7pm 
Olga Preobrazhenskaya | Soviet Union | 1927 | 88m | subtitles  
 
 
Accompanied with live organ music by David Bednall, this 
beautifully filmed silent drama is the masterpiece of Olga 
Preobrazhenskaya, one of the world’s first female directors. Its 
humanistic narrative portrays characters as individual people, 
rather than the social archetypes found in the polemics of 
Eisenstein or Pudovkin. A rare chance to catch a compelling 
glimpse of Russia on the cusp of seismic change. 

FilmBath FilmClub 
 A year-round programme of the kinds of films we screen at 
the festival, shown monthly (from January to May and 
September to December) at the stylish Walcot House, with 
an optional movie-themed dinner after the film. A wonderful 
opportunity to watch mind-expanding films together and 
then talk about the film afterwards. 
 
For more information, visit filmbath.org.uk/filmclub 


