
 
 
 

 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Writer/director Mirrah Foulkes imagines the origin 
of the traditional Punch and Judy show as a dark 
revenge tale in Judy & Punch. It sees Judy (Mia 
Wasikowska) and her husband Punch (Damon 
Herriman) working as puppeteers in the chaotic 
inland town of Seaside, somewhere in Europe, 
sometime in the 17th century. Whilst echoing the 
intertwined slapstick humour and violence of 
contemporary puppet shows, and including all the 
stock characters, the film addresses the tale’s 
undercurrents of misogyny, abuse, and anarchy. 
 
Mia Wasikowska’s credits include Tim Burton’s 
Alice in Wonderland (2010) and Guillermo del 
Toro’s Crimson Peak (2015), while Damon Herriman 
was recently seen as Charles Manson in Quentin 
Tarantino’s Once Upon a Time in Hollywood (2019). 
This is the debut feature for Australian 
writer/director Foulkes. A theatrically-trained 
actress, her onscreen career included parts in 
Animal Kingdom (2010), the first series of Jane 
Campion’s Top of the Lake, and as costar on 
Australian mystery drama Harrow. Anticipating 
fewer roles as she aged, between acting jobs she 
began to make award-winning short films with the 
Australian Blue-Tongue collective. 

On the strength of that success, Vice Films 
commissioned Foulkes to write a screenplay for a 
live-action Punch and Judy film told from a female 
perspective, based on an in-house idea from aptly-
named executive producers Tom and Lucy Punch. 
Learning that Punch and Judy originated in Italy’s 
16th century commedia dell’arte was Foulkes’s 
inspiration for the period setting and a fabricated 
origin story. 
 
Foulkes did not set out to create a historically 
accurate period piece. Interested in unusual tones 
and absurdity, she told IndieWire that she wanted 
a film that was ‘bold and fun and weird’, that ‘felt 
unique and of its own world’. The film is 
intentionally rule-breaking, particularly in terms of 
language, which Foulkes described to Daily Dead 
as ‘absurd and often very contemporary, and 
sometimes we throw some “ye olde” stuff in there 
too.’ To emphasise the theatrical nature of the 
language, Foulkes cast many theatre actors 
unused to film work. A 
mix of European accents, 
plus visual and musical 
anachronisms, add to the 
incongruity. 
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Director: Mirrah Foulkes 
Starring: Mia Wasikowska, Damon Herriman, Benedict 
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Foulkes told The 13th Floor her screenplay was 
completed before the #MeToo and #TimesUp 
movements began, and so the film engages with 
what she personally ‘thought was interesting 
about the nature of violence in popular culture. It 
very quickly turned into an allegory for many 
contemporary things’. Speaking to Women and 
Hollywood, Foulkes is clear that, while she ‘would 
rather just talk about movies and be referred to 
as a filmmaker rather than a female filmmaker’, 
the conversations those movements have 
sparked are ‘long overdue’. She added that ‘until 
the gender disparity in film is addressed we will 
only be seeing the same stories on screen again 
and again and we will miss out on a whole world 
of interesting voices.’ 

Judy & Punch was shot in Australia, giving Foulkes 
the advantage of working with a local crew, some 
of whom she’d worked with before, but created 
difficulty in achieving a visually European setting – 
as Foulkes told Daily Dead, ‘we had to do a lot of 
work to shoot around gumtrees’. Camerawork was 
influenced by needing to shoot quickly and 
economically, but makes extensive use of 
Steadicam to ‘tell the story elegantly’, which 
required a lot of preparation by cinematographer 
Stefan Duscio. Later, the first two-thirds of the 17-
week edit presented a challenge to find the right 
tone. It was only at the point of narrowing in on the 
musical score, composed by François Tétaz, that it 
became clearer. 
 

 

Preview screening courtesy of Picturehouse 
 
You may also like… 
Days of the Bagnold Summer 
Sat 16 Nov | Odeon | 6:30pm 
Simon Bird | UK | 2019 | 86m | 15 tbc 
 
 
Simon Bird (of The Inbetweeners) makes his directorial debut 
with this thoughtful and touching film about a mother and 
her teenage son trying to reconnect. It takes the trouble to 
allow both its central characters a story and emotional 
complexity, meaning the film belongs to stars Monica Dolan 
and Earl Cave. 

FilmBath FilmClub 
 A year-round programme of the kinds of films we screen at 
the festival, shown monthly (from January to May and 
September to December) at the stylish Walcot House, with 
an optional movie-themed dinner after the film. A wonderful 
opportunity to watch mind-expanding films together and 
then talk about the film afterwards. For more information, 
visit filmbath.org.uk/filmclub 


