
 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

When Taika Waititi was deciding how to follow up 
his previous films – which include cult vampire 
mockumentary What We Do in the Shadows 
(2014), quirky adventure comedy Hunt for the 
Wilderpeople (2016), and superhero fantasy Thor: 
Ragnarok (2017) – the story of a young boy in Nazi 
Germany being forced to question his antisemitic 
beliefs when he discovers his mother is hiding a 
Jewish girl in their attic cannot have been the 
most obvious choice. But in Jojo Rabbit, Waititi has 
found a way to spin this dark subject matter as a 
‘sunny fairytale’ (Eric Kohn, IndieWire) to match his 
own offbeat sensibilities. 
 
Writing the script himself, Waititi has loosely 
adapted Christine Leunens’s novel Caging Skies. 
The most distinct and characteristic change is 
giving Jojo an imaginary friend in the form of Adolf 
Hitler, played by Waititi himself. That wasn’t always 
the plan. Waititi explained to Business Insider that 
‘the very first draft didn't have him, but then I 
started all over again. ... Knowing myself, I knew 
eventually I was going to put humour into it 
somewhere. When I rewrote it, I just started typing 
and it just kind of wrote itself. ... I don't usually start 
at page one but I started and basically wrote all the 

way through. And the Adolf character came about 
and the script hasn't changed that much since.’ 
 
Marrying Waititi’s trademark sense of humour with 
the more serious undertones of a film about Nazi 
Germany required great care in establishing the 
look and feel of the film. Kohn praised Michael 
Giacchino’s ‘cheerful’ score and ‘the storybook 
imagery from the great cinematographer Mihai 
Malaimare Jr, whose colourful palettes convey the 
fantastical quality of Jojo’s worldview.’ Production 
designer Ra Vincent explained to Variety that their 
‘primary goal was to show environments from a 
child’s point of view that had a playful nature to 
them’. 
 
Jojo Rabbit premiered at the Toronto International 
Film Festival, where it divided critics. Some praised 
Waititi’s take on the text, but others were 
unconvinced by how well the light-hearted tone 
matched the atrocities lingering in the 
background. Peter Travers 
wrote in Rolling Stone 
that ‘Waititi brings 
intimacy and indelible 
passion to each step in 
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positions while staring into the eyes of a real 
person.’ Tim Grierson commented on Screen 
Daily that McKenzie ‘ably plays a scared young 
woman who, nonetheless, possesses a wit and 
steel that undercut what could be terribly 
saccharine about their interactions.’ 
 
Even though the critics may have been divided, 
Jojo Rabbit won the Grolsch People’s Choice 
Award, the audience award at Toronto. In the last 
decade, all but one winners of this prize have 
gone on to be nominated for Best Picture at the 
Oscars, suggesting this self-styled ‘anti-hate 
satire’ will be a big player in the forthcoming 
awards season. 

the boy’s journey to empathy’, but Variety’s Owen 
Gleiberman opined that it ‘lacks the courage of its 
own conventionality’ and ‘uses the fake danger of 
defanged black comedy to leave us feeling good 
about the fact that we’re above a feel-good movie.’ 
 
More universal was the praise for the two young 
leads, newcomer Roman Griffin Davies as Jojo and 
Thomasin McKenzie – who attracted dozens of 
awards nominations for her role as the daughter in 
Leave No Trace (2018) – as Elsa, the Jewish girl in 
the attic. David Edelstein of Vulture described the 
pair as ‘utterly charming’, highlighting Davies’s 
Jojo as ‘a Nazi Huck Finn – obnoxious in his 
certainty but laughably unable to defend his 
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 Thank you so much for attending FilmBath Festival 2019. 
We are a small local charity supported by BFI Film Hub South 
West, IMDb, GWR, Earthsong, and a host of wonderful 
businesses. We are so grateful to everyone for being so 
supportive of the festival – and to you, our lovely audience 
members. Without you there would be no festival. 
 
We love hearing what you think. Were you particularly 
passionate about a film? Did you find a Q&A especially 
enlightening? Perhaps you have an idea to improve the 
festival? Let us know! Please write your comments on the 
blue slip – we read them all. You can also write to 
hello@filmbath.org.uk, tweet @FilmBathUK, or find us on 
Facebook. 

Why not consider becoming a FilmBath Benefactor? Your 
support will enable us to achieve our ambition of promoting 
diverse film events in and around Bath, and championing 
equality on screen and behind the camera. Benefactors also 
receive a special preview of the festival programme hosted 
by our Creative Director, priority booking, and an invitation 
to our opening night party, among other exciting benefits. 
See our website for details. 
 
Like us, you are no doubt disappointed the festival is almost 
over – but if you would like it to continue throughout the 
year, you can now join FilmBath FilmClub. More details can 
be found at 
filmbath.org.uk/filmclub 


