
 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Originally a play entitled The Retreat from Moscow 
(a reference to Napoleon’s disastrous defeat), first 
staged 20 years ago in Chichester, Hope Gap is 
written and directed by William Nicholson. He told 
Cinema Perspective the original title ‘was always 
problematic because everybody thought it was 
about Napoleon. It was a metaphorical title, but I 
thought for the film I had to do something else.’ 
The new title is inspired by a real place in his 
hometown, Seaford, where the film was shot. 
 
Bill Nighy and Annette Bening play an unhappily 
married couple in their later years, trying – and 
mostly failing – to come to terms with the fact that 
one of them wants to end their relationship. The 
story was inspired by the relationship of 
Nicholson’s own parents, but he waited until they 
had died to film it. His mother ‘kept thinking that 
my version of what my father did was the truth. It 
might be the truth, but I don’t know! He didn’t talk 
too much, so I’ve invented my version of why he 
did what he did. Now that they’re not here 
anymore, I’m free to invent’ – Cinema Perspective. 
 
Nicholson’s previous screenwriting work includes 
Shadowlands (1993), which was also adapted from 

one of his plays, Gladiator (2000), and the film 
version of stage musical Les Misérables (2012). His 
work as a writer goes back to 1983 – when he 
penned the TV movie Martin Luther, Heretic in 
commemoration of the 500th anniversary of 
Luther’s birth – but his career actually started as a 
documentary director for BBC television in 1973, 
when he was only 25. Despite this, Hope Gap is 
only his second feature film as director, following 
the little-seen Firelight (1997) starring Sophie 
Marceau and Stephen Dillane. 
 
It’s hard to imagine a time when Bill Nighy wasn’t 
a national treasure, but he actually spent much of 
his career in obscurity. Now almost 70, he has 
amassed nearly 150 IMDb credits, starting with an 
episode of Softly Softly: Task Force in 1976. Over the 
next quarter of a century his many roles included 
Samwise Gamgee in the 1981 BBC Radio 
adaptation of The Lord of the Rings, and costarring 
with Billy Connolly, Stephen Rea, and Timothy 
Spall as an ageing rock 
band in Still Crazy (1998). 
In 2003 a trio of diverse 
roles – in political thriller 
State of Play (for which he 

UK | 2019 | 101m | 12A 
Director: William Nicholson 
Starring: Annette Bening, Bill Nighy, Josh O'Connor 
 
Plus: The Bicycle Thief | Kerry Skinner, Stewart 
Alexander | UK | 8m 
 Hope Gap 

 

 

Hope Gap 

 

by Philip Raby 
 

 



 
 
 
 
 
 
 
 
 
 

and The Report (also shown at FBF this year). 
 
The third key member of the cast is Josh 
O’Connor as the couple’s son. Most of his high-
profile credits have been on TV, including 
recurring roles in Peaky Blinders, Ripper Street, 
The Durrells (as Lawrence Durrell), and Les 
Misérables (as Marius in the 2019 BBC series). He 
also played the lead role in BAFTA-nominated 
film God’s Own Country (2017), for which he won 
Best Actor at the British Independent Film 
Awards. He will likely receive even wider 
attention after Netflix release the third season of 
The Crown, in which he plays Prince Charles. 

won a BAFTA), vampires-vs-werewolves fantasy 
Underworld, and, especially, Richard Curtis 
romcom Love Actually (for which he won another 
BAFTA) – catapulted him into the wider public 
consciousness. 
 
Annette Bening’s career started in 1986, also in TV, 
but she came to  prominence more quickly when 
she was cast alongside Colin Firth in Valmont 
(1989). She followed that with a series of highly 
regarded films, including The Grifters (1990) and 
American Beauty (1999), both of which earnt her 
Oscar nominations. More recently she appeared in 
Film Stars Don’t Die in Liverpool (shown at 
FilmBath Festival in 2017), Captain Marvel (2019), 
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You may also like… 
Making Waves: The Art of Cinematic Sound 
Sun 17 Nov | Little Theatre Cinema | 10:45am 
Midge Costin | USA | 2019 | 95m | 12  
 
 
 

It is easy to forget that films are composed of sight and sound 
– we always focus on the looking, not the listening. 
Fortunately, this authoritative and compelling documentary 
redresses that balance, with a wide range of examples from 
films you love and films you’ve never heard of, illustrating the 
importance of sound as well as revealing the means by which 
it is achieved. Those appearing are the crème de la crème, 
such as Spielberg, Lucas, Lynch, Nolan, Redford, and 
Streisand. You’ll never listen to films the same way again. 

FilmBath FilmClub 
 A year-round programme of the kinds of films we screen at 
the festival, shown monthly (from January to May and 
September to December) at the stylish Walcot House, with 
an optional movie-themed dinner after the film. A wonderful 
opportunity to watch mind-expanding films together and 
then talk about the film afterwards. 
 
For more information, visit filmbath.org.uk/filmclub 


