
 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

A visually stimulating documentary, Honeyland 
follows the journey of female beehunter Hatidze 
Muratova as she encounters the dangerous 
prospect of a family of travelling beekeepers 
invading her land. This film is a gripping 
exploration of rural Macedonian culture, as a 
careful balance within a fragile ecosystem falls 
under threat. 
 
This is the second film from directors Tamara 
Kotevska and Ljubomir Stefanov, who previously 
worked together on Lake of Apples (2017), a half-
hour documentation of the secrets and uncertain 
future of Lake Prespa in Macedonia. Their intention 
for Honeyland bore a resemblance to that previous 
film – ‘we started this documentary as a short 
documentary about nature conservation,’ Kotevska 
told the Film Society of Lincoln Center. However, 
upon discovering the beehives and following them 
to Hatidze on a ‘spontaneous journey,’ a different 
story was uncovered. 
 
Set in an abandoned village in North Macedonia, 
Honeyland was filmed over three years. The 
directors did not speak Turkish, the language of 
both Hatidze and her new neighbours, so they 

‘started editing on mute,’ focusing on ‘just the 
visual narrative,’ (IndieWire), while translators 
interpreted the dialogue. Once that was complete, 
Stefanov says they ‘were surprised [by] some of 
those strong sentences we heard.’ ‘That, for us, 
made it feel like we [were] watching a new film,’ 
adds Kotevska. 
 
Perhaps because of this early focus, the film 
features incredible, dynamic visuals, including the 
‘majestic scenery of the surroundings … 
contrasting the beauty and ruggedness of the 
landscape with the dark and claustrophobic living 
conditions of the two families’ – Jo Vabolis, InDaily. 
It is this exact attention to contrast – or balance – 
that sits at the heart of Honeyland, characterised 
within Hatidze’s motto to describe the honey 
needed by her and the bees: ‘one half for me, one 
half for you.’ 
 
Kotevska told the Film Society of Lincoln Center 
that ‘Hatidze is a born 
star’ who was keen to 
take part. She told them, 
‘this is my biggest dream, 
that some journalists 
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great, prescient tale of ecological folly. Like the 
title character in that story, Hatidze is a kind of 
prophet. She speaks for the bees.’ 
 
The struggle within Honeyland echoes the 
delicate balance between humans and nature 
within a fragile ecosystem. Although the 
directors’ intentions differ to the end result, it’s as 
if this was a story waiting to be told – as Kotevska 
said, ‘we can probably say that the bees brought 
us to her’ (IndieWire). Nonetheless, the impact 
and artistic prowess of Honeyland is undeniable. 
‘Many directors of low-key rustic dramas would 
be happy to tell a story as engaging and 
picturesque as the one in this documentary’ – 
Edward Porter, The Sunday Times. 

come one day and shoot me while I was walking 
on the hills.’ Perhaps it is Hatidze’s passion being 
felt through the screen that contributed to 
Honeyland being the most awarded film at the 
2019 Sundance Film Festival. 
 
Honeyland resembles a moral story, the kind of 
guiding tale that has been told for centuries – 
although one must remember that the people 
featured in this documentary are real. The Film 
Society of Lincoln Center makes a Biblical 
comparison, describing Honeyland as ‘an 
evocative, often outrageously funny modern-day 
parable of the Good Samaritan.’ In The New York 
Times, A O Scott had a more modern tale in mind: 
‘Honeyland reminded me of The Lorax, Dr. Seuss’s 

 

You may also like… 
Women of Ryazan / Baby ryazanskie 
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Accompanied with live organ music by David Bednall, this 
beautifully filmed silent drama is the masterpiece of one of 
the world’s first female directors. Its humanistic narrative 
portrays characters as individual people, rather than the social 
archetypes found in the polemics of Eisenstein or Pudovkin. A 
rare chance to catch a compelling glimpse of Russia on the 
cusp of seismic change. 

FilmBath FilmClub 
 A year-round programme of the kinds of films we screen at 
the festival, shown monthly (from January to May and 
September to December) at the stylish Walcot House, with 
an optional movie-themed dinner after the film. A wonderful 
opportunity to watch mind-expanding films together and 
then talk about the film afterwards. 
 
For more information, visit filmbath.org.uk/filmclub 
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