
 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Once a year, in towns across North Macedonia, the 
local Orthodox priest throws a cross into an icy 
river and hundreds of men race for it, with the 
champion said to have good luck for the following 
year. God Exists, Her Name Is Petrunya takes place 
in the small town of Štip during this unique 
tradition, and sees protagonist Petrunya (Zorica 
Nusheva) literally take the plunge alongside the 
men, purely on a whim, and claim the cross for 
herself. What ensues over the following 24 hours is 
a scandal, to say the least. One woman’s impulse 
decision snowballs into chaos, and Petrunya finds 
herself thrust into a battle of gender and tradition. 
 
Macedonian writer/director Teona Strugar 
Mitevska began her career in 2001 with the short 
film Veta, and completed her first feature-length 
film, How I Killed a Saint, in 2004. Now she has a 
number of features under her belt, including I Am 
from Titov Veles (2007), The Woman Who Brushed 
Off Her Tears (2012), and When the Day Had No 
Name (2017). Her fifth feature is, incredibly, 
inspired by a true story from 2014 (although the 
film is a ‘fanciful retelling’ – Neil Young, The 
Hollywood Reporter). 
 

Zorica Nusheva’s background is in comedy theatre, 
which definitely shines through in this satirical 
drama. She delivers an impressive cinematic debut 
as Petrunya, described by Geoff Andrew in Sight & 
Sound as a ‘thoroughly engaging [but] never 
sentimentalised’ performance that is ‘deftly 
nuanced in terms of suggesting both Petrunya’s 
native wit and intelligence and her gradual 
transformation, by the events of the day, from low 
and muddled self-esteem to a sure sense of her 
own worth.’ 
 
God Exists, Her Name Is Petrunya achieves a Triple 
F-Rating due to being directed and written by 
women and starring a significant female character. 
Highlighting her feministic passion, Miteveska 
noted in an interview with Lucify CH that ‘even 
when I talk about boys and men, I am talking 
about women [and the] position of women … all of 
my films are, in one way or another, feminist films.’ 
This film is evidence of that, highlighting the 
religiously instated 
patriarchy that our hero 
challenges. 
 
Just as Petrunya exposes 
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be translated universally. She is a prophet of 
change and a social revolutionary, a message the 
film echoes. Miteveska’s film seeks to remind us 
of ‘the strength of the individual to instigate 
change’ (Cinémoi) and that ‘revolution is started 
by the common woman and man’ (Lucify CH), a 
concept of incredible importance to everyone. If 
there is one message to take away from the film, 
it is that Petrunya’s principled stand is a 
character trait we should all aspire to emulate. As 
the director herself said, ‘Petrunya is everything I 
want to be and maybe, in a way, I have become’ – 
Lucify CH. 

the flaws and absurdity of a male-dominated 
tradition that subordinates women, so does the 
film itself fight the unfortunate reality that female 
voices in the film industry are often undervalued 
and consequently overshadowed. Mitevska says 
that ‘sometimes I feel like Don Quixote fighting the 
noble cause, and the noble cause is me, us 
females, having the right to exist, and to create, 
and to feel equal in this industry’ – Another Gaze 
Journal. 
 
Petrunya is fighting oppression from the social 
hierarchies and power establishments within 
North Macedonia, but her struggles can certainly 
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You may also like… 
Filmfarsi 
Wed 13 Nov | Chapel Arts Centre | 8:30pm 
Ehsan Khoshbakht | Iran, UK | 2019 | 84m | 15 tbc | subtitles  
 
 
Iranian cinema before 1979 may have been dodgy, but it sure 
was a lot of fun. Patriarchal? Of course. Clunky? Naturally. 
Derivative? What else. This documentary gives us a sense of 
the thrills of being able to watch such (now forbidden) films 
from a safe distance of decades, with the added benefit of a 
wide selection of clips. The point is to show how important 
these films were to a society going through a crash course in 
modernisation, where centuries of repression were upturned, 
only for it to come crashing back in. 

FilmBath FilmClub 
 The most common feedback we get is, “more films please!” 
We hear you and have come up with a wonderful solution: a 
year-round programme of the kinds of films we screen at 
the festival. These will be shown monthly (from January to 
May and September to December) at the stylish Walcot 
House, with an optional movie-themed dinner after the film. 
 
FilmBath FilmClub is a wonderful opportunity to watch 
mind-expanding films together and then have the space 
and time to talk about the film afterwards. 
 
For more information, visit filmbath.org.uk/filmclub 


