
 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

‘All is about memory. Preserving memory is very 
important.’ These words were used by Ehsan 
Khoshbakht to introduce his essay-documentary, 
Filmfarsi, during its world premiere at Cinema 
Rediscovered in Bristol earlier this year. 
 
The documentary was made from the archive of 
films produced in Iran prior to the Islamic 
Revolution of 1979, a process that brought many 
changes, including the exile of some film stars who 
escaped the new laws that made their work illegal. 
Workers in the film industry lost their jobs and 
faced persecution. Cinemas were destroyed.   
 
The term filmfarsi refers to the commercial films 
produced between 1953 and 1979 that include 
action, romance, sex, and violence, with a strong 
connection to the feelings and tastes of the 
masses. This ran in parallel to the independent, art-
house Iranian cinema. 
 
The only way a new generation had access to these 
films was through banned VHS tapes. As 
Khoshbakht explained in an interview with Take 
One, ‘with the Revolution, many Iranians migrated 
to the United States … They, of course, began to 

miss their homeland, and some American 
companies accessed the Iranian VHS tapes and 
made copies that they’d sell in LA supermarkets. 
These tapes then began to circulate around and 
ended up back in Iran, and it’s these tapes that are 
mostly my material for creating Filmfarsi.’ 
 
Of special significance are the changes for women 
in society and the transformation of their image on 
screen. Khoshbakht wrote in The Guardian that 
‘women were stereotyped: mothers or whores with 
little middle ground. Yet filmfarsi also offered them 
a chance to be seen. It even offered women 
agency and power. If the forced unveiling of 
women under the first Pahlavi was a crucial point 
in the history of Iranian women, the real unveiling, 
although highly fetishised, was through these 
movies, in which women travelled, taught, fought 
and settled their scores.’ 
 
Khoshbakht is codirector of Il Cinema Ritrovato, a 
festival that has had 
international recognition 
for over 30 years for 
preserving the memory of 
film. Initially interested in 
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those who are not familiar with its story and 
context. It can be seen as a personal work to 
rescue and preserve cinematic memory, but also 
as part of the history of a country. 
 
Filmfarsi is a good illustration of how film archive 
can be reconstructed to create a new reality for 
new generations, and how political power can be 
directly related to the development or 
underdevelopment of film production. As 
Khoshbakht mentions in the film, ‘the cinema 
was the new martyr of the nation ... one of the 
first victims of the Revolution’. 
 
Tonight’s screening will be followed by a Q&A 
with director Ehsan Khoshbakht and editor 
Abolfazl Talooni. 

the architecture and urban design of Iran as 
portrayed in local films, Khoshbakht decided to 
unveil another story, defined in his own words as 
the ‘biggest secret in cinema history’. The film took 
four years to complete. 
 
Khoshbakht is credited as director, writer, and 
producer, but he is also its voice, the narrator of a 
tale where the relationship between politics and 
cinema development is a central aspect of the plot. 
In the film, the audience can appreciate the fine 
line between concepts like revolution, 
authoritarianism, and cinema, and gain an insight 
into petrodollars, torture, censorship, and exile. 
 
The film takes us on a journey through film 
production in Iran and reveals a new reality to 

Preview screening courtesy of Ehsan Khoshbakht 
 
You may also like… 
Women of Ryazan / Baby ryazanskie 
Fri 15 Nov | Christ Church | 7pm 
Olga Preobrazhenskaya | Soviet Union | 1927 | 88m | subtitles  
 
 
Accompanied with live improvised organ music by David 
Bednall, this beautiful silent drama is the masterpiece of Olga 
Preobrazhenskaya, one of the world’s first female directors. Its 
humanistic narrative portrays characters as individual people, 
rather than the social archetypes found in the polemics of 
Eisenstein or Pudovkin. A rare chance to catch a compelling 
glimpse of Russia on the cusp of seismic change. 

FilmBath FilmClub 
 A year-round programme of the kinds of films we screen at 
the festival, shown monthly (from January to May and 
September to December) at the stylish Walcot House, with 
an optional movie-themed dinner after the film. A wonderful 
opportunity to watch mind-expanding films together and 
then talk about the film afterwards. 
 
For more information, 
visit: 
filmbath.org.uk/filmclub 

 


