
 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

The debut feature by French-Tunisian 
writer/director Manele Labidi is a sophisticated 
comedy that has been compared to the work of 
Woody Allen. It is set in Tunis, where Selma 
(Golshifteh Farahani) – a Tunis-born but Paris-
raised psychoanalyst – decides to open her own 
practice in a working class suburb. 
 
Selma wants to help people cope with the rapid 
social change that came in the aftermath of the 
Arab Spring, ‘even if she has to drag them, along 
with culture and the government, kicking and 
screaming into her office’ – Vikram Murthi, 
RogerEbert.com. The Tunisian people are not 
familiar with the concept of therapy, so Selma has 
a lot of explaining to do – to family members, 
prospective clients, and the authorities – about 
what her work entails, how the clinic functions 
(appointments must be made, attendance must 
be on time, fees paid in full), and that the couch in 
her practice room does not mean she is a 
prostitute. While the film exhibits a ‘predominantly 
liberal, European-style sensibility’, it does remain 
‘respectful of those who choose more traditional 
lifestyles’ – Leslie Felperin, The Hollywood Reporter. 
 

When she does get clients, their ‘various anxieties 
and problems are played … mostly for laughs, 
which some viewers may find problematic,’ 
Felperin warns. This note of caution is echoed by 
James Mottram at The National, who wonders 
‘whether those who have sought therapy will find 
this funny’. However, Sara Clements writes for 
Exclaim! that the patients’ problems ‘are often so 
over-the-top, you can't help but see humour in 
them, but the narrative also provides a balance of 
severity to highlight issues that are common and 
of importance.’ 
 
Farahani is an Iranian actress who starred in the 
award-winning About Elly (2009), but ‘due to the 
questions the film raised about Iranian society, she 
has not worked in Iran since’ (Wikipedia) and now 
lives in Paris. She is recognisable from her roles in 
Hollywood films such as Body of Lies (2008), 
Exodus: Gods and Kings (2014), and Pirates of the 
Caribbean: Salazar’s Revenge (2017). ‘A magnetic 
and hugely watchable 
presence’ who ‘can 
enliven even the most 
mundane of scenarios’ 
(Mottram), here her 
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celebrity in Tunisia’ and ‘an inspiration to every 
single young Tunisian’ – Conor McCormick-
Cavanagh, Middle East Eye. 
 
Ultimately, Arab Blues is ‘a refreshing and 
entertaining comedy that illustrates how integral 
humour is in Tunisian culture’ (Clements), and 
simultaneously gives ‘a state-of-the-nation 
commentary on Tunisia from a female 
perspective’ – Aftab. 
 
Tonight’s screening will be followed by a live 
Skype Q&A with director Manele Labidi. 

‘subtle performance’ is ‘the beating heart of the 
film’ – Kaleem Aftab, Cineuropa. 
 
She is joined by a colourful supporting cast with 
fine comic timing. They include Aïsha Ben Miled as 
Selma’s teenage cousin, who thinks she was crazy 
to leave Paris for Tunis, and Majd Mastoura as a 
local cop torn between having to enforce laws 
Selma is breaking (she requires a licence) and his 
desire to go on a date with her. Mastoura won the 
Silver Bear for Best Actor at the 66th Berlinale for 
his role in Hedi (2016), the first Arab to win the 
prize. His acceptance speech ‘went viral on 
Tunisian social media’, making him ‘an instant 

 

Thank you! 

Thank you so much for attending FilmBath Festival 2019 and 
supporting us. 
 
We are a small local charity supported by BFI Film Hub South 
West, IMDb, GWR, Earthsong, and a host of wonderful 
businesses. We are so grateful to everyone for being so 
supportive of the festival – and to you, our lovely audience 
members. Without you there would be no festival. 
 
We love hearing what you think. Were you particularly 
passionate about one of the films? Did you find one of the 
Q&A sessions especially enlightening? Or perhaps you have 
an idea for improving the festival? Let us know! 
 
Please write your comments on the blue slip – we read them 
all. You can also write to hello@filmbath.org.uk, tweet 
@FilmBathUK, or find us on Facebook. 
 

Why not consider becoming a FilmBath Benefactor? Your 
support will enable us to achieve our ambition of promoting 
diverse film events in and around Bath, and championing 
equality on screen and behind the camera. Benefactors also 
receive a special preview of the festival programme hosted 
by our Creative Director, priority booking, and an invitation 
to our opening night party, among other exciting benefits. 
See our website for details. 
 
Like us, you are no doubt disappointed the festival is almost 
over – but if you would like it to continue throughout the 
year, you can now join FilmBath FilmClub. More details can 
be found at filmbath.org.uk/filmclub 


