
 
 
 

 
 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Aniara is a 1956-penned epic poem by Swedish 
Nobel laureate Harry Martinson, with which all 
Swedes of a certain age are familiar. A response to 
observing the Andromeda Galaxy through a 
telescope and to Soviet thermonuclear test 
detonations, Aniara has been a staple of Swedish 
culture for decades. Adaptations abound – for the 
stage, as an opera, and as concept albums – but 
this ambitious and splendidly accomplished low-
budget debut feature is its first incarnation as a 
film. Cowriters and directors Pella Kågerman and 
Hugo Lilja ‘deliver a cold, cruel, piercingly humane 
sci-fi parable that’s both bang on the zeitgeist and 
yet also unnervingly original’ – Leslie Felperin, The 
Guardian. 
 
In the film, Aniara is the name given to a 
kilometres-long space cruiser transporting 
thousands of survivors of an Earth despoiled by 
climate change on a three-week journey to a new 
life on Mars. The film opens with grainy apocalyptic 
newsreel footage, followed by a balletic, Kubrickian 
sequence, before settling into the humanistic vein 
that dominates the rest of the film. Here we see 
ordinary people struggling to keep on top of the 
cataclysm that has befallen them and seeking 

distraction in the boutiques, restaurants, and 
amusement arcades which fill Aniara (much of the 
film was actually shot in shopping malls). The most 
intriguing of these amenities is a huge chill room 
dominated by Mima, a sentient computer that can 
access the mind and make manifest the fondest 
recollections of life during Earth’s more halcyon 
days.  
 
The main protagonist is MR the Mimaroben, 
overseer of Mima, played by Emelie Jonsson. 
Felperin notes that her ‘plain-Jane features can go 
from dowdy to luminous in a snap’. She finds 
herself overwhelmed with demand when, in the 
words of Aniara’s Captain Chefone, ‘something 
highly unlikely’ interrupts this routine 
interplanetary ferry crossing. What follows touches 
upon a myriad of themes that allows the film to 
transcend the ‘jeopardy-in-space thriller’ tag it 
seems to have accrued. Aniara is ‘science-fiction 
more interested in humanity’s inner struggles than 
our outward ones, but 
while you’ll find no real 
action sequences here 
the film still hits with a 
firm and painful punch to 
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compliments of the Captain. All the societal 
trappings of human beings seeking truth and 
meaning gradually emerge, exemplified by a full 
range of psychological types represented among 
the cast of characters. 
 
The film has garnered attention from the world 
of science as well, with Elizabeth Gibney of 
Nature describing it as ‘drenched in existential 
angst, realism and trippy soundtracks – an art 
film with hints of Swedish auteur Ingmar 
Bergman’s oeuvre.’ 

the gut’ – Rob Hunter, Film School Rejects. The way 
the story unfolds through very effective 
chaptering, and the resolute focus on the 
characters’ existential conflict, soon renders the 
setting in interstellar space incidental, as a 
microcosmic retelling of the story of human life on 
Earth emerges. 
 
Faced with a significantly extended journey time, 
most of the passengers initially seem placated by 
the promise of compensation on arrival, the 
consumerist smörgåsbord of Aniara’s shopping 
malls, or, hilariously, by the offer of free snacks 

 

You may also like… 
Be Natural: The Untold Story of Alice Guy-Blaché 
Tue 12 Nov | Rondo Theatre | 6pm 
Pamela B Green | USA | 2018 | 103m | nc  
 
 
Alice Guy-Blaché was a film pioneer, and between 1896 and 
1906 probably the only female director in the world. A 
progressive thinker, she experimented with technology, 
introduced narrative fiction in cinema, and was responsible 
for the first film with an all African-American cast. Despite 
these achievements, her name has been all but obliterated 
from history. Narrated by Jodie Foster, this documentary aims 
to right that wrong by combining footage from her films with 
interviews from leading filmmakers to shed light on one of 
the greatest filmmakers you’ve probably never heard of. 

FilmBath FilmClub 
 The most common feedback we get is, “more films please!” 
We hear you and have come up with a wonderful solution: a 
year-round programme of the kinds of films we screen at 
the festival. These will be shown monthly (from January to 
May and September to December) at the stylish Walcot 
House, with an optional movie-themed dinner after the film. 
 
FilmBath FilmClub is a wonderful opportunity to watch 
mind-expanding films together and then have the space 
and time to talk about the film afterwards. 
 
For more information, visit filmbath.org.uk/filmclub 


