
 
 
 

 
 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

The story of a woman’s emotional journey to get 
her life back on track by earning money as a high-
end escort, Alice is writer/director Josephine 
Mackerras’s first feature. It is ‘an understated and 
unadorned debut, striking for its lack of 
melodrama and unsensationalised representation 
of sex work,’ (MIFF) which ‘brings a decidedly 
female perspective to the world's oldest profession’ 
– Matthew Lucas, The Dispatch. The film made its 
world premiere at the 2019 SXSW Film Festival, 
where it won the Grand Jury Award for Narrative 
Feature. 
 
Mackerras grew up in Australia and China but now 
lives in Paris, where Alice is set. She says that 
filmmaking ‘is the synthesis of everything I love. 
Writing, acting, art and music. If I wasn’t making 
films, I don’t know what I’d do with myself’ – Close-
up Culture. Alice was a passion project for 
Mackerras, telling The Fan Carpet that it was 
‘made on the budget of blood, sweat, tears and 
plenty of love by all who were involved’. Her goal 
was to ‘explore how a young mother copes when 
left with nothing but purpose, determination and a 
young child to support. I wanted to see if she could 
change directions so that her strength of being a 

mother and a woman can go from surviving to 
thriving.’ 
 
When we meet Alice she is a middle class young 
mother who appears to have it all, adored by her 
husband and the envy of her friends. But when her 
husband disappears, her life begins to unravel. 
Alice’s investigation into where her husband has 
been spending his time – and all their money – 
ends with her becoming a prostitute. The film digs 
deep into the female psyche, showing the strength 
it takes for Alice to rebuild her life and become a 
more independent person. Despite the potential 
seriousness of its subject matter, the film is notable 
for its ‘healthy sense of humour about sex and 
intimacy’ – Sezín Koehler, Black Girl Nerds. 
 
An ensemble of relative unknowns was put 
together by casting agent Elise McLeod, who 
Mackerras feels lucky to have met, telling The Fan 
Carpet she ‘helped so much in my hunt for real 
and interesting talent.’ 
Foremost among them is 
Emilie Piponnier in the 
title role. She gives ‘an 
utterly gut wrenching, yet 

Australia, France | 2019 | 103m | 15 tbc | subtitles 
Director: Josephine Mackerras 
Starring: Emilie Piponnier, Martin Swabey, Chloé Boreham 
 
Plus: Huntington Gardens | Paul & Simon Wade | UK | 9m 
 Alice 

 

 

Alice 

 

by Trisha Clarke 
 

 



 
 
 
 
 
 
 
 
 
 

poems at will but is in fact a weak, self-centred 
man, whose sex addition and coercive behaviour 
upset his wife and threaten to ruin the life of their 
child. ‘The mere presence of Swabey’s François 
proves to be an irritant,’ writes Steven Sheehan 
on The Digital Fix, describing him as ‘the 
scumbag husband you only wish bad things 
would happen to.’ 
 
Alice is ‘neither a fallen-woman melodrama nor 
an encomium to guilt-free sex work’ (John 
DeFore, The Hollywood Reporter), but instead 
‘understands its subject matter is morally 
complex ... [It] should enlighten anybody, 
because it’s about society as much as it is about 
Alice herself’ – Kevin Lee, Film Inquiry. 

heartwarming, performance … Everything about 
this film works so strongly because of Pipponier’ – 
Amanda M. Sink, The Hollywood Outsider. It is a 
widely praised performance, with several critics 
echoing IndieWire’s assertion that it ‘make[s] the 
case for Emilie Piponnier to be a movie star’. 
 
Chief among the supporting cast is Chloé 
Boreham as Lisa, a more experienced escort who 
helps Alice find her way. They develop a close 
friendship that is not only a delight to watch but is 
also, Koehler says, central to ‘a story about the pure 
magic of female friendships and how important 
girlfriends are in developing our own self-
empowerment.’ Martin Swabey plays Alice’s 
husband, François, an author who can quote love 

Preview screening courtesy of Eureka 
 
You may also like… 
The Orphanage / Parwareshghah 
Wed 13 Nov | Odeon | 8pm 
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Afghanistan, 1989: teenager Qodratollah is selling cinema 
tickets when he is snagged by the police and taken to an 
orphanage-cum-borstal. His only chance is to form alliances if 
he doesn’t want to be bullied. All the while, his passion for 
Bollywood films allows him to escape into an imaginary world 
where his fantasies come true. Part of a five-film series 
inspired by writer-director Sadat’s friend’s diaries. 

FilmBath FilmClub 
 A year-round programme of the kinds of films we screen at 
the festival, shown monthly (from January to May and 
September to December) at the stylish Walcot House, with 
an optional movie-themed dinner after the film. A wonderful 
opportunity to watch mind-expanding films together and 
then talk about the film afterwards. 
 
For more information, visit filmbath.org.uk/filmclub 
 


