
 
 
 

 
 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

For her first feature-length film, Indian filmmaker 
Archana Phadke has chosen a very personal topic 
to document. The subject matter of About Love is 
her own family: three generations living together 
in the family home in South Mumbai, which they 
have owned since 1902. Phadke turns her eye and 
camera on them with an unsparing yet 
affectionate look at their idiosyncrasies. 
 
The immediate matter at hand is the marriage of 
her brother Rohan, who has also daringly decided 
to move out of the family home; something that 
has never happened before. In the opening 
sequence of the film, Archana and her sister 
Sagarika discuss the undesirability of getting 
married as they drive through the high-rise 
skyscrapers that have sprung up all over the city, 
considering the patriarchy still alive within their 
own family and India as a whole. 
 
Grandfather Madhav is an unreconstructed man, a 
stubbornly traditional product of a generation 
raised to view the position of a woman in the 
household as fundamentally secondary. The elder 
women of the family are passively aware of this 
pervasive gender inequality, but have long 

resigned themselves to their fate, and to the idea 
that this is just how things have always been. It is 
hardly surprising that the younger females view 
marriage with disdain, as an institution only 
marginally better than domestic slavery. 
 
The film is both observational and participative. 
Phadke moves through the house filming the 
family as they go about their daily routines, and 
her presence encourages her family members to 
leave their guard down and express themselves 
freely in ways they may not have had it been a 
stranger behind the camera. Filming provides 
some objective distance, but Archana’s subjective 
role in the interaction is unavoidable, evidenced by 
a challenge by her brother to also show herself to 
the audience. 
 
In an interview recorded as part of the 2019 Indian 
Film Festival Stuttgart, Phadke cites the Korean 
documentary My Love, Don’t Cross That River 
(2014) as her primary 
inspiration for making this 
film. That film’s story of a 
devoted couple facing the 
end of life after 76 years of 
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wedding, and by the surprising end of the film, 
you feel you know the inner workings of two 
long-term marriages’ – Deborah Young, The 
Hollywood Reporter. 
 
About Love was entered into the 2019 Sheffield 
Hot Docs competition, winning the prize for Best 
New Talent and receiving a standing ovation 
from the audience. 
 
Tonight’s screening will be followed by an 
interview with director Archana Phadke. 

marriage caused Phadke to wonder how the 
theme of unconditional love could be applied to 
her own family. With her camera in hand, she 
began filming and allowed the narrative to evolve 
naturally. Despite initial reservations regarding 
exposure, after seeing the finished film the entire 
Phadke family was absolutely happy for it to be 
released. 
 
Phadke filmed for three years, allowing her to truly 
get under the skin of her family members. 
‘Laughter alternates with tears, a death and a 

 

Preview screening courtesy of Archana Atul Phadke, Abhay Kumar 
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Iranian cinema before 1979 (ie before Ayatollah Khomeini 
appeared) may have been dodgy, but it sure was a lot of fun. 
Patriarchal? Of course. Clunky? Naturally. Derivative? What 
else. This documentary gives us a sense of the thrills of being 
able to watch such (now forbidden) films from a safe distance 
of decades, with the added benefit of a wide selection of clips 
(rather than the whole film). The point of this excellent 
documentary is to show how important these films were to a 
society going through a crash course in modernisation, where 
centuries of repression were upturned, only for the repression 
to come crashing back in. 

FilmBath FilmClub 
 The most common feedback we get is, “more films please!” 
We hear you and have come up with a wonderful solution: a 
year-round programme of the kinds of films we screen at 
the festival. These will be shown monthly (from January to 
May and September to December) at the stylish Walcot 
House, with an optional movie-themed dinner after the film. 
 
FilmBath FilmClub is a wonderful opportunity to watch 
mind-expanding films together and then have the space 
and time to talk about the film afterwards. 
 
For more information, visit filmbath.org.uk/filmclub 


