
 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

This charming French animation is part of a series 
created by Hélène Giraud and Thomas Szabo, and 
the second feature-length film following the 
success of Minuscule: Valley of the Lost Ants / 
Miniscule: La vallée des fourmis perdues (2013) 
which won the César for Best Animated Feature 
Film. Both tie in with the television series 
Minuscule / Minuscule: La vie privée des insectes, 
which has been broadcast since 2006. 
 
In the first film, the plot involved warfare between 
black wood ants and red ants over an abandoned 
tin of sugar cubes in which an injured ladybird had 
hidden. In this standalone sequel, most of the 
action takes place at ground level, like a nature 
documentary. A Miniscule Adventure also mixes 
gorgeous, real-life imagery with animated footage. 
This time, both ‘the verdant forests of the French 
countryside and the lush tropical jungle [of 
Guadeloupe] provide a stunning backdrop for the 
3D animated googly-eyed bugs’ – Wendy Ide, The 
Observer. The English title’s inclusion of the word 
‘adventure’ points up the change of perspective. 
 
What particularly sets these films apart is that they 
contain no dialogue at all. Like the Clangers, the 

insects do not talk in human speech but instead 
communicate through sounds such as clicks and 
buzzes. Giraud and Szabo do not produce an 
actual script, instead only indicating their intention 
to the animators. As Szabo commented to 
Télérama, ‘we determine together the duration of 
the conversation, and then adjust the dialogue 
time … we have been trying to set up a sort of 
lexicon: the same sounds mean “yes”, “no”, or 
translate sad intentions.’ The sound designer and 
editor, Côme Jalibert, echoed this when he told 
Télérama that ‘today animated films are often too 
talkative, with a tendency to want to explain too 
much’. The only insect sounds with a human 
element are the ladybirds, which ‘speak’ with a 
small noise that Giraud made herself. 
 
Other sound effects are used ‘to enhance and 
often distort the action, with flying gnats 
morphing into scrambling fighter jets or a giant 
spider web emitting the noise of metal cables 
stretched to the breaking 
point’ – Jordan Mintzer, 
The Hollywood Reporter. 
The film is not entirely 
fantastical, though, as the 
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masking tape wheels along the floor like a deadly 
boulder to squish an ant, Indiana Jones-style’ – 
Cath Clarke, The Guardian. Such confrontations 
between the extremely tiny and the extremely 
large are a constant in both films and the series.  
The directors ‘are careful and respectful of the 
insect integrity of their tiny cast’ – Ide. In doing 
so, they have produced a ‘simple but not 
simplistic film for children full of gentle charm 
and imaginative soundscapes’ (Clarke), but one 
which adults will also find rewarding. 

filmmakers ‘also draw on the actual attributes of 
the insects, so that we see the little ladybird 
“farting” its yellow/green defence hemolymph 
(some kids' jokes are evergreen)’ – Amber 
Wilkinson, Eye for Film. The accompanying score 
from Mathieu Lamboley is described by Ide as 
‘sweeping’ and ‘heart-swellingly lovely’. 
 
One of the other features of the film is the way 
Giraud and Szabo play with scale, making the 
experience more immersive for the audience. For 
example, ‘a cigarette butt suddenly becomes an 
insurmountable obstacle’ (Mintzer), or ‘a roll of 
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To say Benni is angry is like saying the Niagara Falls are quite 
wet. She is a raging torrent of pain, fury, and terror, expressed 
in a volcanic scream of incandescent hatred of the world. 
Benni is a nine-year-old girl, who is beyond even the skill and 
experience of the German social care system – which is why 
she is a system crasher. Nothing and no one can withstand 
her – until one person may be able to see a way through. Nora 
Fingscheidt’s film is a compassionate view of a child’s trauma, 
but it is the extraordinary performance of Helena Zengel as 
Benni that brings the film to such a high level of excellence. 
 

FilmBath FilmClub 
 The most common feedback we get is, “more films please!” 
We hear you and have come up with a wonderful solution: a 
year-round programme of the kinds of films we screen at 
the festival. These will be shown monthly (from January to 
May and September to December) at the stylish Walcot 
House, with an optional movie-themed dinner after the film. 
 
FilmBath FilmClub is a wonderful opportunity to watch 
mind-expanding films together and then have the space 
and time to talk about the film afterwards. 
 
For more information, visit filmbath.org.uk/filmclub 
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